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^elve lines in rhymed coifpl^s provide an*^^^oy 
^he sonnets written by the poet to his friend. The remaining sonnets 

.jt^ 5^ addressed to his mistress. z-a in thy power . . . sickle, hour Youth 
aspects of time in his power; the mirror in which man sees his 

\K beauty fade, the sickle and the hourglass, Who hast . . . self grow'st 
. - iV' (paradoxically) gro^n in beauty with time’s passage and thus by

' J J contrast revealed the aging of your friends. 5 wrack ruin, decay. 6 still 
y always. 8 disgrace render ignominious. 9 fear distrust, minion darling.

forever, zz-za Her audit . . . render thee Nature must eventu
ally render her account to Time, and she can only make her settlement 
by surrendering you.

SONNET 125. z Were’t aught to me would it be of any advantage to me 
if. bore the canopy Canopies were held over kings and nobles on cere
monial occasions. Various specific events at which Shakespeare might 
have held up a canopy have been suggested, none very convincingly. 
2 With my . . . honouring by my external actions hoilouring external 
qualities. Or laid . . . or ruining or created the bases for eternal 
fame (the poems he has written) which proves to be briefer than time 
devoted to waste and extravagance, proves q; malone, k: “prove/’ 5 
dwellers . . . favour those who overvalue mere outward appearance ^ith 
a pun on the sense of “tenants”). 6 Lose all .. . much rent lose their 
patron’s love by paying excessive tribute to his external features. 7 For 
compound . . . savour for the compounded sweets (of high position and 
external beauty) give up the simple taste (of experiencing true love).

Pitiful thrivers . . . gazing spent those who thrive poorly because they 
give up all for the sake of merely gazing at the one they love —like 
courtiers looking upon a king for preferment and receiving nothing. 9 
let me . . . thy heart let my true duty be felt in your heart (rather than 
displayed in outward show). zo oblfitton offering, free freely given, 
zz mix’d with seconds adulterated with baser matter, knows no art is 
without artifice. 12 mutual , . . for thee exchange of my true self for 
your true self, z^ suborn’d informer false witness. If there was an actual 
informer against the poet, he has not been identified. 14 im/feach'd a<> 
cused. I g “Jltn
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f/o thAu..TOylqve . .>&¥■ who in th
O’ Dost h61d Tiijie’s Mtle glass, his sickle. 

Who hast by Waning grown, and therein show s 
~ self grow's^y

If Nature (sovereignTmist^sv^ver wrack),< - 
As thou goest onyfardsTstil 1 ftluck thee bac , 
She keeps thee to .this purpos 
May time disgracei^ and wr^he^VninuU!
Yet fear her, O thoi\^mjnroB^f he'^leasurel^
She may detain, but^n'ot stiH kee _
'TKit^^though d^lay:iansweVd_raust_^; 
\ And her quietuys to^md^Xhee
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wire’t au^t to me I bore the canopy, 
With my ^^ern the outward honouring 
dr laid great bases for eternity, 
Whichfjirove\more short than wa<te or ruining 
hiave l not seen dwellers on topna and jayoyr 
Se all, and moterhy paying too much r^, 

compount^lweet^going simple savo^ - 
Pitiful thrivers, in their gazing spent?^ 
No, let me be ob^e^iouUiUhy, 

n^Tak^t^vTy obiatig^poor but ffice.
ichiT with nds, knows no
mutu^fender,_ ine for ^§6.

^g^Gborn^d informer! Ajrue soul 
most ijnpeach’d^^t^dsIeasUh
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